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Hippolyte Boussac,
a French Architect and Copyist (1846-1942)

Watercolours and Tracings of Theban Tombs
in the Musée du Louvre

N INVENTORY of the prints and drawings in the Louvre’s Department of Egyptian Antiquities,
begun in 2008, identified works by Hippolyte Boussac, including 61 watercolour and
gouache paintings and seven Indian ink drawings, followed in 2015 by a large collection of

252 tracings.! Most of these works are copies by Boussac of the decoration of tombs of Thebes, made
on site from 1891. Gaston Maspero, director of the Service des Antiquités de I’Egypte (1881-1886),
had launched visual documentation campaigns of these tombs. Noting the state of decay of many
monuments, he decided to publish them with the help of a team of architects, artists and Egyptologists,
including Urbain Bouriant, Georges Bénédite, Emile Amélineau, Vincent Scheil, Philippe Virey and,
later, Hippolyte Boussac. Maspero appreciated the precision of the drawings of Boussac,> who was
best known for his publication of the tomb of Anna (Ineni) at Sheikh Abd el-Qurna (T'T 81).3

Born in Narbonne, France, on 27 June 1846, Boussac was the son of blacksmith specialising

in cutting tools and his mother came from a family of geometers. He went to Paris to study art

and architecture at the Ecole nationale des Beaux-Arts, where he was a student of the architects

Charles Laisné and Léon Ginain and the painter and sculptor Carolus-Duran.* At the same time,
Boussac took courses at the Ecole des Arts décoratifs. In 1885, he was awarded a “mention honorable”
for an architectural plan for contemporary graves. After spending some time in the Mediterranean,
including a short stay in Alexandria, he became fascinated with ancient Egypt. Léon Heuzey, professor

of Near Eastern archaeology and curator at the Louvre, advised Boussac to write to Gaston Maspero,
from whom he sought a position as architectural draughtsman in 1886. This request having been

rejected, Boussac decided to take a three-year course at the Ecole pratique des hautes études (EPHE)

taught by Paul Guieysse, a former stundent of the prestigious Ecole polytechnique, specialist in

Egyptology and naval hydrographer.

* Musée du Louvre.

1. DaviIDp 2016, pp. 76—78; Kurz 1998, p. 18.

2. MASPERO 1891a, pp. 418—419.

3. Boussac 1896.

. Biographical information was researched at the Archives nationales (Pierrefite site), the library of the Institut
de France (Maspero collection, Ms 4007), the Archives and Collections department of the Institut francais
d’archéologie orientale (French Institute of Oriental Archaeology in Cairo), the Musée des Beaux-Arts in Béziers,
as well as the entry on Boussac in LEPAGE 2008, pp. 153—156.
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In November 1890, a recommendation from the French Ministry of Education and Fine Arts led
to Boussac being assigned to the Mission archéologique francaise au Caire, founded a few years earlier
by its director, Urbain Bouriant. From then on, Boussac began to work in Egypt, where he made
drawings of Theban tombs for three years. He made other expeditions in 1903-1904 and 1916—1920.

A few well-chosen words from Maspero’s introduction to the publication of the tomb of Anna
reveal the difficulty of the exercise:

Les égyptologues ne sont forcément ni des dessinateurs ni des photographes et lorsqu’ils s attaquent &
un monument, ils se tirent de Uentreprise comme ils peuvent et non pas comme ils voudraient le faire.
Les dessinateurs eux-mémes ont a se former la main avant d’arriver & un degré d’exactitude suffisante.
[...] On trouvera ici, entre autres, exécutées en couleurs les aquarelles que M. Boussac avaient lavées avec
un soin minutieux des peintures du tombeau d’ Anna; elles lui ont valu une récompense a 'Exposition
de 1892, et justement. [...]

Beaucoup de nos copies ne sont que la premiére mise au net de monuments singuliérement difficiles
a déchiffrer. [...] Tel dailleurs qui aurait été peut-étre embarrassé de les exécuter dans les conditions ou
elles Uont été, pourra accomplir ceuvre utile en les corrigeant. Je soubaite seulement qu’il ne montre pas
pour ses devanciers cette aigreur que j ai toujours essayé d'éviter pour mon compte: on a presque toujours
grand’chance de mieux faire quand on est le second de faire quelque chose, et il est vingt fois plus aisé de
dire résolument le dernier mot sur n’importe quel sujet, si embrouillé soit-il, que d’en bredouiller le premier.5

The monuments inventoried in the Louvre’s drawings are almost all Theban. Many of Boussac’s

drawings were made before the tombs in the Theban necropolis were officially numbered.® Some
of the tracings and watercolours in the Louvre’s collection bear no caption, or only the name of the
owner of the tomb from which they were copied (such as “Nebamun”, which was a very common
name). Sometimes even the provenance, name or number are wrong. Many tracings show only
small details such as a foot, a frieze of flowers, or a duck in flight—thus, in more than sixty cases,
careful identification work was necessary to locate the source of the reproduced scenes:

Deir el-Medina (TT 1 Sennedjem; TT 2 Khabekhnet; TT 9 Amenmose; TT 211 Paneb;
TT 218 Amennakht); Sheikh Abd el-Qurna (T'T 31 Khonsu; T'T 51 Userhat; T'T 52 Nakht;
TT 56 Userhat; TT 65 Nebamun/Imyseba; TT 69 Menna; TT 71 Senmut; T'T 78 Horemheb;
TT 81 Ineni, TT 82 Amenemhat; TT 85 Amenemheb; TT 96 Sennefer; TT 100 Rekhmira;
TT 108 Nebseni; TT 130 May; TT 135 Bakenamon); El-Khokha (TT 178 Neferronpet;
TT 179 Nebamun); Qurnet Murai (T'T 40 Huy; TT 276 Amenemopet; T'T 277 Amenemonet;
TT 278 Amenemheb); Dra’ Abu el-Naga’ (T'T 24 Nebamun; T'T 146 Nebamun).

During his first expedition to Luxor in 1891, Boussac made drawings of the tomb of
Horemheb (TT 78), which was published in 1894.7 He was then commissionned to draw and
publish the tomb of Ineni (T'T 81). His drawings and watercolours of this tomb, exhibited at the

5. Boussac 1896, pp. 11—-1v.
6. GARDINER, WEIGALL 1913.
7. BOURIANT 1894, pp. 413—434.
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Salon des Artistes de Paris in 1892,% earned him a medal and were published in 1896. They reflect
his training as an architect—he drew elevations easily and his draughtsmanship is fairly schematic.
But Boussac soon became interested in colourful scenes and hieroglyphs, which he copied with
meticulousness and enthusiasm. His watercolours, for that matter, are more realistic and more
carefully done. It should be noted that Boussac reused and/or combined details in order to illustrate
publications, starting with articles by Gaston Maspero.® Then, encouraged by Victor Loret, he
illustrated articles that he wrote himself, generally for the zoology section of the magazine La Nature.™
Boussac’s articles accurately identified the species of animals depicted and highlighted the naturalism
achieved by Egyptian artists when painting animals (fig. 1). However, despite the artistic precision of
the Egyptians, the identification of species is not always obvious, so specialists sometimes disagree.”
Boussac’s interest in animals and the point of view he adopted in his articles certainly influenced
his choice of site drawings and his combinations of details within the same layer or watercolour.
He therefore depicted animals out of context—only two dogs and a cat were reproduced from the
tombs of Nebamun (TT 179) and May (T'T 130), while fishes from the tomb of Menna (TT 69)
were taken from different scenes.”> The Louvre’s Department of Egyptian Antiquities also holds
a proposal for an article on “Pigs in Egypt and Greece”, for which two tracings were evidently used
as the basis for a watercolour of pigs, also in the Louvre.3 There are three scenes combined on the
same sheet, copied from two tombs, TT 24 and T'T 146. The latter was discovered and excavated by
the Marquis of Northampton in the winter of 1898—1899, and was published in 1908.1 T'T 146 was
never mentioned afterwards, and is now thought to be inaccessible. We can therefore assume that

Boussac took advantage of the English excavation to draw this scene after their departure.

In addition to the artistic beauty of these drawings, they are also of scientific interest for
information on the decorations that have now been damaged or destroyed.’ In addition to his
official work, Boussac explored cemeteries, excavated tombs and drew scenes without telling anyone
and without asking permission to publish them. This was the case of TT 211, the tomb of Paneb,
a well-known and notorious character from Deir el-Medina.’® Boussac claimed to have discovered
the tomb,”” but Karl Wiedemann had published articles about it several years earlier.”® The tomb
is located at the foot of the mountain, northwest of the necropolis of Deir el-Medina, where sand
and rockfall must have hidden the entrance, which Boussac then rediscovered. This must have

happened again, because Alan H. Gardiner and Arthur E.P. Weigall did not give it a number

8. LEPAGE 2008, p. 154.

9. MAsPERO 1891b, pp. 53—55.

10. Conservatoire numérique des Arts et Métiers (Cnum)/La Nature <http://cnum.cnam.fr/CGI/redira.cgi?4KY28>.
11. GAILLARD 1934, p. I, n. 3. Gaillard argues that the Ama bird is a little bittern rather than the crab plover
suggested by Boussac in Boussac 1909, p. 62 fig. 2.

12, GuicHARD (ed.) 2014, cat. 45a, cat. 143, and cat. 144.

13. GuicHARD (ed.) 2014, cat. 106b. This text does not appear among the seventy or so articles published under
Boussac’s name and inventoried to date.

14. NORTHAMPTON 1908, pp. 13—15, pl. XIII.

15. Dz10BEK 1992 and BRack 1980 happily used Boussac’s drawings for their publications of tombs TT 81and TT 78.
16. VERNUS 1993, pp. I0I—I2I.

17. Boussac 1892, pp. 418—421.

18. WIEDEMANN 1886, pp. 226—22.
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in their first inventory of the tombs at Deir el-Medina in 1909.” Meanwhile, Bernard Bruyére’s
publications never mention Boussac’s name, not even as the discoverer of the tomb.?° It can therefore
be assumed that Bruyére was unaware not only of Boussac’s tracings at Deir el-Medina but also
of the information he passed on to Maspero. It is clear that the tomb suffered greatly between
Boussac’s exploration and Bruyére's work—the artist’s tracings reveal a much better condition
than at the time of Bruyére.”

One scene in particular has completely disappeared, originally showing the deceased playing
the senet game with his wife (fig. 2). Boussac described it in a letter to Maspero.>> Similarly, the
adjacent, badly damaged scene of “the children’s procession” was complete in Boussac’s time.
The Louvre holds several tracings (HB_oo12, HB_o127 and HB_0133) which are worth comparing
with Bruyére's publication and with the photographs published on the IFAO website.*?

Boussac did not limit himself to the drawings for which he was specifically paid and sent
to Egypt. Thus, when he returned to France between two stays in Egypt, he could exhibit and
sell other watercolours as a source of income. He thus worked in the tomb of Nakht (TT s52),
previously documented by the English and partially published by Maspero.> Boussac sought to
copy picturesque scenes that would subsequently be sold and exhibited in the Musée Guimet in
Paris, which probably explains why several watercolours of the same scene have been preserved
in different places.

Boussac devoted much time to a large tomb, the tomb of Nebamun (TT 65), dating from the
18th Dynasty, which was usurped and redecorated by Imyseba in the 20th Dynasty. The tomb was
known for along time,?s as Champollion described it at length®¢ and Prisse d’Avennes made several

watercolours of its decoration.?” Boussac started his own drawings very early, as he mentioned it
during his first expedition in 1891, yet the drawing was still not finished in 1917.8 Boussac wanted
to show the continuity of entire walls, without the six octagonal columns obstructing the view.
The preserved watercolours and tracings cover almost the entire tomb—only a few scenes are
missing—and give a beautiful picture.

The Louvre holds five drawings and, above all, 113 tracings of the various stages of documentation
of Sennedjem’s tomb (T'T 1), some of which are enhanced with colour (fig. 3). Sometimes the whole
scene is shown. This tomb is almost complete. The drawings were financed by the French Ministry
of Education and Fine Arts (from which Boussac sought commissions to continue his drawings

19. GARDINER, WEIGALL 1913.

20. BRUYERE 1952, p. 66.

21. PMI, 1, pp. 307—309; BRUYERE 1925, pl. II; BRUYERE 1952, pp. 66—87, pl. XV-XXV.,

22, Bibliothéque de I'Institut de France, Fonds Maspero Ms 4007; folio 34—35.

23. BRUYERE 1952, pl. XVL

24. MASPERO 1894, pp- 469—4385.

25. TT 65is studied by a Hungarian team led by Tamds Bacs, head of department of Egyptology at E6tvos Lordnd
University, Budapest.

26. CHAMPOLLION 1844, pp. 558—560.

27, PRISSE D’AVENNES 1858—1877, pPp- 526—532.

28. See the letter from Georges Foucart, then director of IFAO, demanding that Boussac bring to Egypt all his
earlier drawings, on pain of losing his job (Archives and Collections department, IFAO; Hippolyte Boussac file,
folio 5, letter dated 25 October 1917).
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of Egyptian monuments),* but were never published. Again, Bruyére’s 1959 publication does not
mention Boussac in the list of people who worked on the tomb,3° and Bruyére seems to have been
unaware of the existence of all this material.

The backs of some of the tracings still bear the traces of the drops of red wax used to fix them
to the walls of the tomb when the inscriptions and decorations were copied. The diagnosis of the
condition of this group of pieces led to conservation work on some watercolours and tracings. It
was decided to concentrate on the set of tracings and colour drawings of the decoration of the
rock tomb of Imyseba (T'T 65). This decision was made because of the quality of the reproduction,
albeit incomplete, of the walls showing Ramesses IX presiding over the New Year celebrations
and the Valley Festival (fig. 4). The fronts of the watercolours were dusted and dry cleaned with
a fine powder, while specific stains on the backs were cleaned with a Wishab sponge. Gaps in the
tracings were filled with 100% kozo-fibre Japanese paper (RK-17) and starch paste. To smooth
them out, they were steamed and pressed (fig. 5).3"

After several stays in Egypt during thirty years, Boussac settled in the Latin Quarter of Paris to write
his articles.3? In 1929, following one of his papers at the Académie des Inscriptions et Belles-Lettres,
the ageing man befriended Paule Paget, goddaughter of sculptor Jean-Antoine Injalbert. In poor
health and with little income, Boussac depended at the end of his life on the help and support of this
benefactress, who relentlessly lobbied institutions to provide him with accommodation and a means
of subsistence. Paget nominated the man she described as “very kind but very wearying” for the Order
of the Légion d’honneur,3 and although she was unsuccessful, she managed to get him a pension

and an annuity (a pension from the city of Paris and a veteran annuity in November 1937). Boussac
died on 21 January 1942 in a house run by the Sisters of Saint Vincent de Paul in Cazouls-lés-Béziers,
where he had lived for three years. He who would have liked to have a pyramid on his grave was
finally buried in Narbonne, in his sistet’s family tomb, without any inscription. Paget died in the
1978 fire at the Villa Antoine, from which works by Injalbert and Boussac were salvaged. Some of
the latter still bear the marks of the fire.

An exhibition of his works, entitled Hippolyte Boussac et I'Egypte, took place in the city of
Béziers in 2004. It was organised jointly by the Department of Egyptology of the University of
Montpellier and the musée des Beaux-Arts of Béziers.3* Some of his drawings illustrated the
exhibition Des animaux et des pharaons, le régne animal dans ' Egypte ancienne (Louvre-Lens [France],
Barcelona [Spain], Madrid [Spain] in 2014—2015.35 The inventory of his works has made it possible
to identify several institutions that hold Boussac’s Egyptian drawings: the musée des Beaux-Arts de
Béziers; the Palais-musée des Archevéques of Narbonne; the Department of Egyptian Antiquities of

29. See Article F/21/4043, Fonds des Beaux-Arts, Archives nationales. Our thanks to Thomas Lebée for supplying
this information.

30. The names of people who worked on T'T 1 are given in BRUYERE 1959, pp. 4—5.

31. The conservation was carried out by E. Menei, L. Caylux and B. Durocher under the supervision of N. Coural,
curator of prints and drawings in the conservation workshop of the Centre de Recherche et Restauration des
Musées de France (C2RMF).

32. See, for example, Boussac 1931 pp. 201—208.

33. Paule Paget archives, Musée des Beaux-Arts, Béziers.

34. See Hippolyte Boussac et Z’Egypte, exhib. cat. (Béziers: Musée des Beaux-Arts, 2004).

35. GUICHARD (ed.) 2014, cat. nos. 15, 453, 52, 54, 95, 100, 106b, 136, 143,144, 295, 344.
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the musée du Louvre and the Department of Archives and Collections of the IFAO. Watercolours
belonging to the Centre national des arts plastiques (CNAP) are on long-term loan to the musée
des Beaux-Arts of Béziers.3
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Fig, 3. — Oryclérope.
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disparait cn peu d'ins-
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et & rejeter derriére loi les grosses motues de terre
qui, reprises por les pattes postéricurcs, sont repous-
sées plus kin. Il est, au cours de son travail, entound
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recherche d'une fourmilitre. Dis qu'il I'a trouvée,
il regarde sutour de lui, pour voir si sucun danger
[ A § M

Fig. 1. Neferronpet (TT 178), Louvre, HB_o0075 (after Boussac 1913,

p- 113).
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Fig. 2. Paneb (TT 211) Game of senet, Louvre, HB _0I3I.

Flg. 3. Sennedjem (TT 1), Louvre, I—IB _0175 (after Boussac 1913).

Hippolyte Boussac, a French Architect and Copyist (1846-1942)
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Fig. 4. Imyseba (T'T 65), Louvre, HB_ 0040. Tracing paper damaged.
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ig. 5. Same scene after conservation.
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Marcin Czarnowicz

The Role of the Nile Delta
in Early Egyptian State in Foreign Relations

with the Near East

NSTEAD OF JOINING the recent scholarly discussion on the cultural shift that occurred in the

Delta in 4,000 BC,! the purpose of this article is to focus on the changes brought about by the

emergence of the administrative apparatus in this area; at least those inspired by the solutions
developed in Upper Egypt.

Therefore, all expressions used in this work, such as ‘Naqadians’ or the Nagada/Lower Egyptian culture’,
do not refer to ethnic groups but are understood from the point of view of archeological science
as groups characterized by the production of similar material culture and inhabiting a specific
geographical area.

CHRONO-CULTURAL SETTING

The 4th millennium BC was a time of enormous development for areas in the Eastern Mediterranean.
First cities appeared and social changes led to the formation of state organisms. During this time,
contacts between the communities living in Egypt and the Southern Levant intensified.> This
manifested itself in the presence of imports, mainly ceramic vessels. The largest amount of goods
reached Egypt in the Naqada IId-IITA2 phases,? which corresponds to the Erani C phase (EB 1B1in
the Southern Levant). In Egypt, imports are most often found in Upper Egyptian cemeteries. Finds
of this kind were discovered in Naqada* and Hierakonpolis Hké6.5 Finds from the Umm el-Qaab
cemetery in Abydos became a specific symbol of this relationship. Both the scale of such import
and its destination, which were the graves of dignitaries (royal tombs), indicate the value of the

* Institute of Archaeology, Faculty of History, Jagiellonian University in Krakéw. The research presented
in this article is the result of two projects funded by the National Science Centre of Poland under
agreements UMO-2016/20/T/HS3/00228 and 2014/15/N/HS3/0114 4.
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products imported from Levant and to whom they were delivered.® It is assumed that goods that
were to meet the requirements of the nascent nobility class, such as the aforementioned wine, olive
oil, copper or lapis lazuli,” arrived from the Levant.

It is surprising that the amount of imported items declined drastically in Egypt when limited
settlement of the Nagada culture occurred in the Southern Levant. This took place in the phase
Nagqada IIIB/C1, which equals the end of EB 1b. The nature of Naqada’s presence was explained in
various ways, from armed invasion and occupation?® to colonization.® The excavations carried out in
recent years on Tel Erani' contradict these hypotheses, giving legitimacy to a thesis put forward by
Ruth Amiran, which says that the exchange of goods served as the basis for this relationship.” The
disappearance of imported ceramics during this period may indicate taking over of trade routes by
the inhabitants of Egypt, who began to transport their ceramics, that were much better adapted to
being moved.” The vessel itself was not important, but its content: wine or olive oil. It is generally
believed that the end of the Naqadian presence in the Southern Levant is related to social changes
that eventually occurred in EB 1. Communities inhabiting the Levant did not want to be further
exploited by the colonial inhabitants and turned against the ‘invaders’."# In the light of recent finds,
this view can also be questioned.” Whatever the reasons for the change, after Narmer’s reign, the
decline in the amount of imported products becomes apparent.

Branislav Andelkovié believes that as early as the Naqgada IIc phase we are dealing with the
formation of the Upper Egyptian proto-state organism.® Such organisms developed a bureaucratic
system which was necessary to exercise control over various areas of life, including trade. Its

development is manifested, inter alia, by the appearance of cylinder seals. The first objects of this
type are known, for example, from Naqada'? at the beginning of Naqada IIB/C.®

It can therefore be said that the chronological scope of this study fits within the period between
the phases of Naqada IIc-IIICr.
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LOWER EGYPTIAN CULTURE
AND RELATIONS WITH THE LEVANT AND UPPER EGYPT

The communities inhabiting the Nile Delta had extensive relations with the Levant at the
beginning of 4th millenium BC. Not surprisingly, the inhabitants of Upper Egypt turned to the
Delta to meet the needs of the nascent nobility. In the period when the demand arose, the liaison
function was served by the settlement in Maadi.” It was probably through that settlement that the
copper from Wadi Feinan*® reached Upper Egypt, followed also by goods transported in ceramic
containers. Findings of imported ceramics are also known from other locations of the Lower Egyptian
culture, such as Tell Iswid?' or Tell Ibrahim Awad.?> However, their number decreased with the
cultural unification of the Delta and Nile Valley areas.*® Maadi lost its relevance earlier, before the
end of the development of the Lower Egyptian culture. At a time when pressure from the people
of Upper Egypt had arisen, Tell el-Farkha acted as the center. The traces of settlement found in
Central Kom?* prove that—contrary to what has been thought so far—Lower Egyptian culture
displayed an extensive social stratification that can be easily compared to solutions known in
Upper Egypt. However, the form in which social status was manifested was different.s The Lower
Egyptian residency, a building inhabited by the local ruler, is of particular interest. The building was
erected in the Naqada IIB-C phase®® and was in use until the end of Naqada I1d2.27 The so-called
Lower Egyptian residency had a very complex layout. It was separated from the rest of the settlement
first by a palisade, then by a brick wall. In its context Upper Egyptian mace heads, a copper knife

and gold ornaments with semi-precious stones were found.*® Undoubtedly, Tell el-Farkha was
the political, social and administrative center of the eastern part of the Nile Delta. Therefore, the
analyzes presented in this study are based on the findings at that site.

THE EMERGENCE OF THE FIRST ELEMENTS
OF TRADE ROUTE CONTROL

During the Naqada IId1 period, high flooding of the Nile destroyed the breweries located in
the Western Kom. In their place, a vast edifice made of mud-brick was built.?® It is now assumed
that the inhabitant of this building was an Upper Egyptian dignitary. The building was destroyed

and rebuilt several times. In its context it was possible to find undecorated clay seals and tokens—
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clay markers used in trade as counters of transported items.>® Researchers found similar finds
at Tel Erani, which indicates that they were used when organizing goods exchange. It should be
noted here that many fragments of imported vessels discovered in the context of the Nagadian
Residence have decorations typical of the Erani C horizon, related to the above-mentioned site.>!

Undoubtedly, the Nagadian Residence was the first manifestation of an attempt by newcomers
from the South to control the trade route that was supplying Upper Egypt.

On the ruins of the aforementioned Lower Egyptian Residence, a storeroom was built at the
beginning of the Naqada IITA1 phase. Most probably its size was about 20 x 30m. There were rooms
on both sides of a wide, long courtyard. The outer walls were up to 1.8m thick, which suggests that
the building may have had more than one storey.3? In the ruins of this building, many examples of
ceramics from the Levant have survived.?3 The exit from the building most likely led toward the
Nagadian Residence, which existed at the same time. It probably served as a back-up facility used to
store goods before they were dispatched on a further journey. The fact that the items kept there were
used for trade is evidenced by the discovery of yokens in form of clay balls ready to be fired 3¢ The
building had two phases of construction. It ceased to be used in the first half of Nagada IIIB (fig. 1).3

ADMINISTRATIVE-CULTIC CENTER

The Nagadian Residence was destroyed during the later part of Naqada IIIAr. It fell into ruin
perhaps for natural reasons, or maybe due to an invasion.?® Another extensive complex with worship

and administrative functions was erected on top of the destructio