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An Epic Hero in the Magamat?

Popular and Elite Literature
in the 8th/14th Century

+ ABSTRACT

This article discusses the Magama qahiriyya from the Maqamat rayyaniyya of
Sarafal-Din Abi ‘Abdallih al-Husayn b. Sulayman b. Rayyan (702-770/1302-1369). Ibn Rayyan’s
Magama gahbiriyya alludes to the popular epic (sira) of ‘Antar b. Saddad. Discussing the mo-
tifs drawn from popular epic in this maqama, the article argues that Ibn Rayyan's maqama
references Sirat ‘Antar b. Saddad to foreground differences and similarities between the magqama
and the popular sira. This, in turn, shows the Qabiriyya to be a site where the ethics of elite
and popular forms contend.

Keywords: magama, sira, popular epic, ‘Antar b. Saddad, Magamat rayyaniyya, Mamluk
literature.

+ RESUME
Cet article traite de la Magama qabiriyya, contenue dans les Magamat rayyaniyya de
Saraf al-Din Aba ‘Abdallah al-Husayn b. Sulaymin b. Rayyin (702-770/1302-1369).
La Magama gabiriyya d'Tbn Rayyan fait référence i 1'épopée populaire (sira) de ‘Antar b. Saddad.
En étudiant les motifs tirés de 1'épopée Sirat ‘Antar b. Saddad, cet article entend élucider les
différences et les similarités entre la magama et la sira. Il montre ainsi que la Qahiriyya est un
champ d’affrontement entre I'éthique de I'élite et les formes populaires.

Mots-clés : maqama, sira, épopée populaire, ‘Antar b. Saddad, Maqgamat rayyaniyya, littérature
mamelouke.
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Introduction

Few now employ the notion of “decadence” to describe Mamluk and Ottoman-era Arabic
literature. Recent efforts instead have focused on the literary environment for which writers
wrote. Scholars now point to the existence of popular culture and literature in the pre-modern
period." Oral epics, poetry, and shadow plays existed alongside of elite forms. Yet these new
categories and contexts pose problems. How did popular and elite literatures interact?

This article discusses the Qahiriyya from the Maqamat rayyaniyya of Saraf al-Din
Abu ‘Abdallah al-Husayn b. Sulayman b. Rayyan (702-770/1302-1369). Discussing the motifs
drawn from popular epic in this maqama, the article argues that Ibn Rayyan’s Qahiriyya
alludes to the popular sira. This, in turn, shows the Qabiriyya to be a site where the ethics of

elite and popular forms contend.

The maqama in a Period of Change:
‘The Maqamat rayyaniyya in the 8th/14th Century

The magama is one of the longest lasting and widest traveling of premodern Arabic literary
forms. After the foundational works of al-Hamadani (d. 398/1008) and al-Hariri (d. 516/1122)
later authors throughout the Muslim world adopted and adapted the form. Many writers
composed maqamat in the 7th-8th/13th-14th centuries.

The 8th/14th century was a period of important changes to the magama.
Jaakko Himeen-Anttila states: “After al-Hariri, (...) magama started to be seen as a more or
less fixed genre, and al-Harir1's picaresque/philological magama became the model for some two
centuries until the genre started disintegrating in the 14th century.”> Devin Stewart describes
what he terms a “widening” of the magama genre during the same period. As Stewart notes,
“from the fourteenth century on, the term maqama comes to denote simply an epistle, written in
rhymed prose, which indulges heavily in formal rhetorical flourishes and aspires to elegance.”

Modern scholars have studied and edited only a fraction of the texts from this period.
In the absence of detailed studies it is premature to outline the reasons for these changes and to
what extent they are indicative of larger trends. Nonetheless, one can point to various features
of the magama that were changing, Perhaps the most immediately recognizable is language.

1. Seefor example, the organization of Allen, Richards, 2006; Bauer, 2007, p. 151; Heath, 1996, p. xx, provides

agood summary of the issues facing current research:“The two traditions have been in continuous interaction,
both drawing from and playing off one another. One can seriously argue, in fact, that the dynamics, trends,
fashions and histories of either are only completely understood if one fails to take into account the contours

and internal operations of the other... Focusing on the magnificent achievements of Arabic and Islamic elite

literatures while neglecting their constant interaction with their popular literature analogues can only lead
one to misconstrue and misrepresent the concerns and accomplishments of elite authors and their works.”

2. Himeen-Anttila, 2002, p. 126. For a discussion of al-Hariri’s collection, see Zakharia, 2000.

3. Stewart, 2006, pp. 145-158.
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Himeen-Anttila points to the existence of so-called “vulgar magamas” that employ dialect
noting the possible influence of these works on the shadow plays of Ibn Daniyal.+

The magamat of the 8th-gth/14th-15th centuries foreground narrative artistry over philo-
logical complexity. I have noted the way in which one Mamluk author, al-Safadi al-Baridi
(fl. first quarter of the 8th/14th ¢.) in his Magamat al-farag ba‘d al-sidda emphasizes narrative
features of the magama through intertextual references to anecdotes from the genre
of “relief after hardship” tales.® The Magamat rayyaniyya represent another example of the
important role of narrative artistry in the magamat of the Mamluk and Ottoman periods.°®
Is this emphasis on dialectal language and narrative artistry a result of new audiences for the
magama form?

Ibn Rayyan and his Magamat rayyaniyya

Ibn Rayyan (702-770/1302-1369), the author of the Magamat rayyaniyya, served in the
Mamluk administration for much of his life. In 745/1344-1345, he became supervisor of the diwan
in Hama, a position which he held until 748/1347-1348. He then went to Cairo. Ibn Rayyan
returned to Aleppo in 749/1348-1349 where he again served in the state administration.”

Ibn Rayyan corresponded with the famed Halil b. Aybak al-Safadi (696-764/1297-1363).
Al-Safadi records several examples of the poetry and letters which they exchanged. Al-Safadi
praises Ibn Rayyan’s talents as a poet. In addition to the standard forms, Ibn Rayyan also
composed muwasiabs, zagals, mawaliyas, bullaygs, and dibayts.® Al-Safadi particularly esteemed
Ibn Rayyan’s al-bullayq al-hazli. Ibn Rayyan also wrote a book entitled the Zahr al-rabi® on
badi‘ which is not extant.?

Ibn Rayyan studied the Magamat of al-Hariri with Sams al-Din b. al-S2’ig (d. 725/1325)
who was also the teacher of al-Safadi.’® Al-Safadi states that he once differed with Ibn Rayyan
over the grammatical interpretation of one verse in the Magamat of al-Harir1." The exchange
clearly demonstrates the intimate knowledge that Ibn Rayyan had of the maqama genre.

4. Himeen-Anttila, 2002, pp. 335-339; Guo, 2012.
5. Pomerantz, 2015a.
6. A similar collection of ten maqamat is the Magamat ‘Abbasiyya of ‘Abd al-Rahim b. ‘Abd al-Rahman
al-‘Abbasi (d. 1556) is discussed in Pomerantz, 2015b.
7. Al-Safadi, al-Wafi, XII, pp. 369-377.
8. For the terms : dabayt, mawaliya, and bulayq, see Larkin, 2006, pp. 189-242.
9. Al-Safadi, al-Wafi, XII, p. 377, records an example of al-bullayq al-hazli. See Talib, 2014, pp. 280-283.
10. Seevan Ess, 1976, pp. 242-266 for his relationship with this scholar.
11. See al-Safadi, al-Wafi, IV, pp. 220-221; the dispute surrounded the verse:
fa-lam yazal yabtazzuhu dabrubu ma fibi min batsin wa-“adin salib

“Time continued to take from him that which he possessed of strength and robust physique”
(al-Hariri, Magamat, 172).
The difference between the two men concerned whether the particle ma beginning the second hemistich
was the second direct object of the verb (yabtazzuhi) or whether it was an appositive (badl) of the pronoun
attached to the verb. In order to resolve this conundrum Ibn Rayyan wrote to the Safi‘i $ayh Kamal al-Din
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‘The Maqamat rayyaniyya

The ten Magamat rayyaniyya are extant in two manuscripts.”> The magamat have the

following titles (folios are listed in the Ms Cairo and Ms Gotha, respectively):
1. al“Umariyya (ff. 2a-4a; ff. 260a-262b).

al-Qabiriyya (ff. 4a-8a; ff. 262b-265b).

al-Singariyya (ff. 13a-19a; ff. 265b-269b).

alWizariyya (fl. 8a-11a; fl. 269b-272b).

al-Hamawiyya (fl. 1a-13a; ff. 272b-275b).

al-Wasitiyya (ff. 24b-29b; ff. 275b-277a2).

al-Misriyya (ff. 19a-24b; ff. 277a-283b).

al-Basriyya (ff. 20b-34b; ff. 283b-287b).

. al-Bagdadiyya (fl. 34b-41a; ff. 287b-293a).

10. al-Halabiyya (ff. 412-46a; 2932-297).

© @ N AV P e

In the introduction to the work, Ibn Rayyan describes his mode of composition. He states:

anni sami‘tu min al-bikayat ay’ an katiran wa-stabsantu min ma law gami‘tubu kana §uz’ an katiran
fa-ntababtu minha ‘asaran wa-ntaqaytu minha gard’ib law darat ‘ala al-asma‘ la-arsafatha bamran
wa-sabat al-‘uqal bi-husn bayaniha wa-inna min al-bayan la-sibran fa-awdatuba durran wa-abdatuba
nazman wa-natran wa-abraztuba fi sarat maqamat.”

I have heard many stories that I have enjoyed. If I were to collect all of that which delighted me
it would have been a lot. Therefore I selected ten from among these and chose rare ones were they
to travel to those hearing they would drink of them like wine and captivate their minds on account
of their eloquence. For indeed clear expression is a form of licit magic. I deposited pearls in them,
and created them with original verse and prose, and made them appear in the form of maqamas.

Ibn Rayyan thus first heard these tales. He then recorded these tales in rhymed prose,
added verses, and placed them in the form of maqamat (abraztuba fi sarat maqamat).
Ibn Rayyan’s maqamat reflect an awareness of central features of the maqama genre.
He uses rhymed prose (sag‘) and often alternates between prose and verse (prosimetrum).'

Muhammad b. ‘Ali Ibn ‘Abd al-Wiahid (d. 727/1326-1327) explaining the difference between them and
seeking a resolution. The latter had been a student of Badr al-Din Ibn Malik (d. 686/1287) a noted authority.
‘Abd al-Wihid answered these two young men with a fatwa in which he favored the reading of Ibn Rayyan.
To al-Safadi’s credit he recorded the entire exchange even though the older grammarian favored the opinion
of Ibn Rayyan.

12. The two extant manuscripts are: 1. Cairo, Institute of Arabic Manuscripts, copied in 891/1486-1487
by Yahya b. ‘Uthman b. ‘Umar al-Gawari; 2. Gotha, Ms Oriental 2684, ff, 260-297, copied in Sa‘ban 1150/
Nov.-Dec. 1737. See Pertsch, 1883, vol. 4, p. 419.

13. Ibn Rayyan, al-Magamat al-rayyaniyya, Ms Cairo f. 2a; Ms Gotha f. 260a.

14. See Heinrichs, 1997, pp. 249-275.

Anlsl 49 (2016), p. 99-114 Maurice A. Pomerantz
An Epic Hero in the Magamat ? Popular and Elite Literature in the 8th/14th Century
© IFAO 2025 Anlsl en ligne https://www.ifao.egnet.net


http://www.tcpdf.org

MAURICE A. POMERANTZ 103

An isnad precedes each of the ten magamat. The Hamawiyya begins with the phrase: “I have
learned from one of my friends, and those whose transmission I trust among beloved comrades
(abbarani ba‘d ashabi wa-man atiqu bi-naqlibi min abbabi).”s The Misriyya opens: “I learned from
some of the charming and elegant known for their affection and loyalty (abbarani ba‘d al-zuraf&@
mimman yu‘rafu bi-hifz al-mawadda wa-l-wafa’).”"® A first-person narrator relates every one of
the ten maqamat. But there is no consistent hero trickster figure as in al-Hariri's Magamat.

Although Ibn Rayyan states that he heard the tales, several derive from written sources.
The Wasitiyya borrows its plot from a tale in al-Tanahi’s collection, Relief after Hardship.”?
Ibn Rayyan's Singariyya references the plot of both al-Hariri’s Singariyya and al-Hamadani'’s
Madiriyya. Several maqamat refer to events during the Mamluk period: the Hamawiyya refers
to the Ayyubid rulers of Hama, and in particular to al-Malik al-Muzaffar, the progenitor of the
Ayyubid line in Hama, ‘Umar b. Sihangih Nar al-Din (r. 574-587/1178-1191). The Wizariyya
reflects the cadres of administrative officials to which Ibn Rayyan belonged.™

Ibn Rayyan's magamat do not seem to have circulated widely. Al-Itlidi (d. 12th/18th century)
reproduces Ibn Rayyan's ‘Umariyya in his Ilam al-nas bi-ma waqa‘a li--Baramika ma‘a Bani ‘Abbas.
AlL-Itlidi mentions Saraf al-Din Husayn b. Rayyan as the tale’s narrator.”®

The Qabiriyya

The Qabhiriyya is the report of a man who knows the “history of the rulers” (abbar al-wulat).
He states that his neighbor was a government official. This neighbor told him a tale of how
once he was working in the government administration in Cairo. This official’s tale is as follows:

One day, the Sultan recognizes the official’s excellent performance and appoints him
to supervise the affairs of the city of al-Mahalla.>® The official turns out to be extremely
capable. He collects a great deal of money and secures the roads from robbers. For this, the
administrator becomes well-known in government circles. The story begins when, one day,
the Viceroy (n@ib al-sultan) resident in Alexandria sends a shipment of one hundred thou-
sand dirhams to Cairo. He orders a military officer and group of ten guards to transport

15. Ibn Rayyan, al-Magamat al-rayyaniyya, Ms Cairo ff. 11a-13a; Ms Gotha f. 272b.

16. Ibn Rayyan, al-Magamat al-rayyaniyya, Ms Cairo f. 19a; Ms Gotha f. 277a.

17. Al-Tanahi, al-Farag ba‘d al-sidda, IV, pp. 188-189. In the Wasitiyya’s version of the tale, the merchant
appoints the agent’s trustworthy son. The son however is kidnapped by the ferocious lion. He is saved from
certain death when a group of pigs fortuitously distract the lion. While he is in the lion’s lair, the boy notices
the merchant’s money which had been “stolen” by the lion. The final reunion scene with the merchant is a
moment of “relief after hardship” (al-farag ba‘d al-sidda).

18. The frame tale of the Singariyya concerns the reason that a man possesses exceptionally long whiskers.
The tale explains his exploits in Singar when an encounter with an itinerant beggar leads to his forfeiting
his love interest. The tale is similar in construction to the Madiriyya of al-Hamadani in which Aba al-Fath
refuses to eat this dish and provides his tale as an explanation. Al-Hariri’s rewriting of the Madiriyya is
similarly named Singariyya which perhaps provided the inspiration for this tale.

19. Al-Itlidi, I‘lam al-nas, 1990, p. 11.

20, See Kramers, 1985.
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the shipment. A guide brings these men to a location on the banks of the Nile in the vicinity
of al-Mahalla. That night, a group of men attacks and robs them of the Viceroy’s money.
Learning of this incident, the Viceroy sends an official missive (al-marasim al-sarifa al-sultaniyya)
to the official. The Viceroy's letter orders the official to arrest the perpetrator and restore the
stolen money. It threatens further that if he does not find those responsible and the money,
the Viceroy will hold him responsible.

Fearing for his own life, the official is worried and cannot sleep. After gaining resolve
through prayer, he summons a group of his own men who are “experienced” in affairs, inform-
ing them of the situation. He threatens them so that they recover the stolen money. He then
informs them about the types of tricks.

One of the senior military commanders, however, feels humiliated by the official’s speech.
He dresses in poor man’s clothing, bringing with him bread and salt and leaves the city.
He arrives in a nearby village where he visits the local mosque where he meets a group of
travelers and sufis. There, the commander begins to complain of his loss of wealth and family.
His companions in the mosque pray, eat, and lie down to sleep. The men then begin to discuss
recent news.

One of his companions mentions the theft of the Viceroy’s shipment. He states that the
perpetrators are a group of ten led by a certain Saybib. He describes Saybib as being a slave
of good character. The man then gives the names of Saybﬁb's companions and where they live.
The commander rushes back to the official to inform him.

The official then leads a group to find the perpetrators. He arrests ten of them, and retakes
their shares of the money. Saybﬁb then confronts the official on the battlefield, kills his mount
and throws him to the ground. Having the official in a vulnerable position, Saybib decides
not to kill him. Instead, he escapes. Having lost Saybﬁb, the official remains worried for he
has not recovered all the money. A short while later, the official learns that Saybﬁb's master
lives in a nearby village. The master is a man of excellent character, who banished his servant
Saybﬁb when he committed crimes.

Seeking to get back the remaining money in Saybab’s possession, the official hatches a plot.
He goes to where the master resides and punishes him for the actions of his slave. He strips
the man naked, and whips him. His wives were present at his torture and let their hair hang
loose (as a form of lamenting), such that Saybﬁb learns of it. Being a man of good character,
he rushes to the scene and presents himself to the official. The official asks Saybﬁb where the
money is. He answers in rhymed prose, explaining his actions and shaming the official for
unjustly torturing the innocent man.

The official states that Saybab astonished him. So he feels pity for Saybab, binds him in
chains and brings him to Cairo. He presents Saybﬁb before the Sultan and tells him the tale.
The Sultan is so astonished at Saybﬁb's bravery that he allows him to repent on the spot for
his crime of brigandage. He then offers him money and a robe of honor. Finally, he makes
Saybib a military commander (mugaddam) and appoints him to the guards. The Sultan then
reappoints the administrator to his position in al-Mahalla.
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References to the Sira of ‘Antar b. Saddad

Ibn Rayyan states that his magamat derive from oral tales (hikayat). The name of the
character Saybab is well known from the Sirat ‘Antar b. Saddad. In the popular epic, Saybab
is the trickster brother and companion of ‘Antar. Born of a slave girl Zabiba, Saybﬁb is the
son of the “Black King” al-Gawwar. He appears throughout the ‘Antar cycle as a virtuous,
but deceptive warrior. Ibn Rayyan’s portrayal of the figure of Saybﬁb does seem to conform
with his representation in the sira of ‘Antar.

Poetry in the magama also directly refers to the figure of ‘Antara b. Saddad, such as “when
the voice of the situation” (lisan al-hal) states after the first confrontation between the narrator

and Saybab:

qad sami‘na “an ibni Saddadi a‘ni ‘Antara fi al-burabi ma qad kafana
wa-sami‘na “an gayribi min dawi al-ba’si umiirun tusayyiby al-wildana

We have heard all we need of Ibn Saddad, by which I mean “Antar, in battles.
We have heard of other strong men’s feats, which would make youths turn grey-haired.

This reference to the popular epic of ‘Antar predates the first manuscripts of the sira of
‘Antar which first appear in the oth/15th century. But as Konrad Hirschler has noted, popular
epics such as the sira of ‘Antar b. Saddid and al-Battal were likely written and performed
prior to this. The Qahiriyya is thus an important witness to the increasing awareness of the
Sirat ‘Antar and other popular epics in elite circles.*?

According to Hirschler, popular epics challenged learned authority over the transmission
of knowledge about the past. For this reason, scholars censured trade in these works which
they viewed as filled with romance, magic and miracles.”® Their complaints underscore the
fact that many were reading or listening to these works. They portrayed “protagonists who
generally emerge out of a marginal position to claim their pre-destined position through a
series of adventures that allow them to display their ‘knightly’ traits”>* As such, the works
achieved popularity among both elite and non-elite readers.

Competing Values in the Qabiriyya

The Qabhiriyya begins from the point of view of the narrator, who is an administrative
official. The Sultan appoints the official for his capacity to maintain law and order, prevent
theft, and collect taxes. He is an obedient servant of the state, who maintains law and order

21, Lyons, 2012, pp. 17-27.
22, Hirschler, 2011, p. 166.
23. Hirschler, 2011, p. 168.
24. Hirschler, 2011, p. 165.
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and for this, the Sultan values his services. His allegiance to the commands of his superiors
and promotion of its interests is valuable to the state and Sultan.

Saybﬁb, by contrast, is an outlaw. He breaks the law by stealing money sent by the Viceroy
of Egypt to the Sultan. Saybub’s band of outlaws murders innocents and engages in brigandage
which is an offense punishable by death. The representatives of the state first want nothing
more than to capture and kill the perpetrator of this crime.

The events of the Qahiriyya resist the simple opposition between the “good” official and the

“bad” outlaw. The outlaw’s theft of the money and murder of the heroes (abtal) guarding the
money by another group sets the plot in motion. Yet there is little dwelling on the injustice of
the act. Rather, the plot focuses on the response of the official to this theft.

The first part of the story reveals that although the official is free, he is subject to the ruler’s
threat of violence. For the Viceroy’s letter threatens the official with retribution if he does not
find the perpetrators. The letter frightens the administrator to such a degree that he begins
to worry. Yet the official does not oppose the injustice of these threats. Instead, he inflicts on
his subordinates the same violent warnings of retribution. He threatens them so that they
arrest the perpetrators and recover the stolen money.

If the first part of the story focuses on official threats of violence, the second section points
out their ineflicacy in the face of a strong, courageous, and noble opposition. The Viceroy’s
warnings do not achieve their intended result as they pass down through the hierarchy. For his
insulting language causes one of his own military officers to resign his post. And it is the
military man’s movement outside administrative knowledge that leads to the crucial discovery
of the outlaws. Rather than suppress this new information, the former military man immedi-
ately informs the administrator. The military man who has deserted his post has shown that
courage is sometimes found in resistance.

The official’s determination to carry out orders brings him into direct conflict with Saybﬁb.
But the battlefield reveals Saybﬁb to be the courageous warrior. He could have killed the
administrator on the battlefield, but did not. The voice of the situation (lisan al-hal) extols
Saybib in verse as being far braver than the men of the current age.*s

The official’s actions after his defeat by Saybﬁb further underscores the distance between
the two men. Rather than granting Saybab a victory, the official turns to wanton violence.
He seeks to entrap Saybﬁb through the unjust torture of Saybﬁb’s innocent master.

Saybﬁb's daring arrival on the scene marks an abrupt shift in the tale. Offering himself in
exchange for the innocent free man, he demonstrates his courage. But even more so, he shows
the limitations of adherence to the law. For Saybﬁb argues that he stole the state’s money
because he needed to feed his children. Saybab’s confrontation of the official points to the
existence of morality outside of the laws of the state.

25, The final line of this poem is taken from al-Mutanabbi, see al-Mutanabbi, Diwan al-Mutanabbi, n.d.,
p- 474. This type of poetic quotation is common in Ibn Rayyan’s Magamat.
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In a surprising turn of events, the slave Saybﬁb persuades the free official. The official in
turn then relates his story of courage and bravery which then sways the Sultan. The Sultan’s
appointment of Saybﬁb to his guard acknowledges his courage and value. The administrator
returns to his position in the end.

Contending Genres: Elite and Popular Literature

The official and Saybﬁb stand for two sets of contending values in the Qahiriyya. The official’s
obedience to the state places him in conflict with the brigands. While Saybab’s loyalty to his
kin, comrades, and master puts him into conflict with the ruler. The official represents loyalty
to the state, whereas Saybib exhibits loyalty to one’s family, comrades, and master.

Conflicts between these competing values were inevitable in the Mamluk period. Thus,
the maqama’s final scene, in which the official tells the Sultan the tale of Saybﬁb's great valor
and courage is a moment of transaction and transition. At this point, the Sultan recognizes
the real and unappreciated value of Saybﬁb. The act of including Saybﬁb in his personal guard
legitimates his heroic virtue.

The moment of the Sultan’s recognition of the hero is not only important for the action
of the tale but evokes the basic narrative feature of the magama. The uncovering of the hero’s
identity (anagnorisis) has been suggested by Philip Kennedy as a central feature of the maqama
genre.”® The epic hero Saybﬁb, the man of wiles, similarly evokes the trickster hero of the
maqamat, thus clearly showing the links between these elite and popular traditions.

Moreover, the Sultan’s appreciation of Saybﬁb points to a positive evaluation of the popular
epic as a literary genre. While the character of Saybab is from the remote past, his virtues
are not. The popular epic of ‘Antar celebrates Saybﬁb and his heroism. This positive valua-
tion of epic seems to come not only from the Sultan of the story, but also reflects ideas of the
Mamluk literary elite.

The central concern of this magama is an exchange of money between Alexandria and
Cairo. Saybab’s gang of outlaws interrupts the flow of this transaction. While such outlaws
were not uncommon during the Mamluk period, the significance of their actions seems to be
greater than a plot complication.”” For throughout the magama, Saybab’s trickster actions
evoke the genre of the popular epic. Popular literature thus serves to enrich the maqama and
elite literary fictions. More than a simple monetary exchange, this maqama seems a subtle act
of literary borrowing that enriches the final composition.

26. Kennedy, 2009, pp. 26-61.
27. Petry, 2012, pp. 47-50 and 63-70.
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Appendix: The Arabic Text of al-Maqama al-qahiriyya

This edition is based on two manuscripts. I have preferred readings of Ms Cairo to Ms Gotha
in most cases. I have refrained from altering the prose to conform to Classical Arabic grammar,
and intervened only in the poetry.
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